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FOR THE NEW CODE. 


Tut Letter-note method seeures excellent results when preparing for the requirements 
of the New Code. As compared with either of the new notations, its advantages are as 
follows :— 

lst. Teachers to whom the matter of notation is a secondary consideration, and who wish 
to use that which yields the best and quickest results with the least possible labour, will find 
l.etter-note serve their purpose excellently. Letter-note gives every educational advantage 
afforded by the new notations, and in addition provides certain teaching facilities of its own ; 
it is as easily or more easily taught, having the rising and falling notes of the staff to aid in 
studying une, together with similar pictorial help as regards //me; and, having obtained 
Government recognition, it gives every advantage afforded by the other systems when the 
pupil comes up for examination. 

2nd. On the other hand, in cases where it is desired to teach the staff-notation even- 
tually, Letter-note avoids the loss of time and labour entailed when the new time-symbolism 
has to be learnt first, and afterwards the old—a vital consideration, for it is admitted, even by 
new-notationists themselves, that two notations cannot be thoroughly taught during the time 
usually allowed for musical tuition in schools. Further, every Teacher knows that the 
notation learnt firsf*is that which will remain most familiar an easy, simply because it is 
learnt first; and Letter-note secures the advantage that the student uses the staff-notation 
from the very commencement of his reading lessons. 


[One ‘Penny. 


Sara 








«= Text books—The Junior Course, in wrapper or in penny numbers, 6d. ; Choral Primer, same prices 
Penny Educators (Choral Harmony, Nos, 110, 111, 113, 114, ete.) ; The Code Singer, in penny numberr, 
or in threepenny parts with wrapper, ready shortly, 


In all the above-mentioned, the sol-fa initials are continued throughout, and these works can be 
used by very young pupils. 


FOR ADULT EVENING CLASSES, 
HIGH AND MIDDLE GLASS SCHOOLS. 


Where vocal music only is practised, the facts of the case are precisely analogous to 
those above-stated, but in Colleges where the pianoforte and other instruments are taught 
the conditions are even more. favourable for Letter-note, as- here the pupil mus¢ learn the 
staff-notation. In such a case, the efficient teaching of two notations being an impossibility, 
the use of an easy staff-notation method becomes a ec ssily for the study of sight-singing and 
for purposes of voice-cultivation. 


t& Text books—The Graduated Course, 1s. or 1s. 6d,; The Pupil’s Handbook (cevtaining the songs 
exercises, ete., given in The Graduated Course), two parts, 3d. each : The Choral Primer, 6d. in wrapper, 
or in penny numbers, In the first two works, the sol-fa initials are gradually withdrawn, training the 
pupil to dispense with such aid ; in the Choral Primer the sol-fa initials are continued throughout, the 
amount of work to be accomplished being less in consequence. 


| London: ¥, Pitman, 20, Paternoster Row. ¥.6. 
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Choral Harmony — (continued). 
CONTENTS OF VOLUME II. 
SECULAR. *99 Why shonld a sigh escape us Otto. 
§2 All the Choruses a ome in *100 nay or h _~ ey 
Locke’s Music for‘* Macbeth” MS mor plar boug easter 
55 Hail, smiling morn Spofforth. Seeriataatstien Verdi, 
See our oars with feather’d spray sia (ranges — 
Stevenson. SACRED. 
57. Come, gentle Spring Haydn. 51 Wecome, in bright array (Fudas). Handel. 
t53 Never forget the dear ones 3 v. Root. Lead, lead on (Fudas). Handel. 
Merrily o’er the waves we go Bradbury. | t54 Ye gates, lift up your heads Dr. Thomson. 
The Foot Traveller Abt. send Thy light forth R. A. Smith. 
61 The Chough and Crow 3. Bishop. | ¢56 Who is a patriot 
62 ‘The huge globe has enough to do Praise the Lord 
3% Bishop. Gently, Lord, O gently lead us Spanish. 
63 May Morning Flotow. {oy to the World 
Come to the woody dell Pelton. | t59 ith songs and honours Haydn. 
65 Which is the properest day to sing Arne. Hymn of thanksgiving Mason. 
Beat high,ye hearts Kreutzer. God is near thee 
66 Now strike the silver strings Rudd. | *60 But in the last days Mason. 
Since first I saw your face Ford. | *64 Great is the Lord American. 
t67 Step together Irish. Arise, O Lord American. 
For freedom honour and native land *69 Awake, Awake 
Werner. | *70 I will bless the Lord at all times R. A. Smith. 
The Mountaineer Tyrolese. | 71 Hallelujah! the Lord reigneth R. A. Smith. 
What delight what rebounds German. God the Omnipotent Russian. 
68 Come let us all a-maying go Atterbury. | t72 The brave man Nageli. 
Hark! the lark Cooke. Lift up, O earth Root. 
Here in cool Mornington. From all that dwell below the skies 
*73 Come on the light winged gale Callcott. When shall we meet again 
*74 Sleep, gentle Lady Bishop. O wake and let your songs resound } Himmel. 
76 Sparkling little fountain Bradbury. All hail the pow’r of Jesus’ name 
The dazzling air Evans. | 75 Blessed be the Lord R. A. Smith. 
*78 On Christmas eve the bells were rung King. Great and Marvellous R. A. Smith. 
*8o Hail, all hail, thou merry month of ~~ *77 Grant, we beseech thee Callcott 
hinn. Come unto me when shadows 
*83 The sea, the sea Neukomm. 79 The Lord is my Shepherd Beethoven. 
*85 The singers Kreutzer. Let songs of endless praise L. Mason. 
*87 Hark! above us on the mountain Kreutzer. My faith looks up to thee L. Mason. 
89 Call John American. | *81 Beyond the glitt’ring starry sky Husband. 
The Travellers 82 Blest Jesus, gracious Saviour M. Haydn. 
90 Laughing Chorus Root. Hymn of Eve Ame. 
Soldier’s Love Kucken. Salvation to our God 
*93 Foresters, sound the cheerful horn Bishop. | *84 I will arise Cecil. 
*94 Gaily launch and lightly row - Mercadante. Blessed are the le 
My Lady is as fair as fine Bennett. | *86 I was glad when they said unto me = Cal cott. 
*95 See the bright,the rosy Morning Blum, 88 Then round about the starry throne Handel. 
The Land of the True and Brave Abt. | *91 Oh! how beautiful thy garments Naumann. 
*96 What shall he have that killed the deer *92 Put on thy strength, O Zion Naumann. 
Bishop. | *98 Sing to the Lord, our King and Maker 
*ar The song of the New Year Donizetti. (Gloria from ist. Service). Uaydn. 
Vol. 2, handsomely bound in cloth, gilt lettered, price four shillings. 
CONTENTS OF VOLUME III. 
The whole of this Volume is printed in Letter-note. 
Each Number contains eight pages. 
ror Sacred Peace, celestial.treasure - Storace | 104 The minute gun at sea o's King 
Sweet Spring is returning - . - Swiss The storm ° - - = Bradbury 
Albion, on thy fertile plains « Braham 105 ¢ Away, away, the anchor weigh S. Webbe 
Spring, beautiful Spring - . - Hook : On, on, thou eagle-pinioned G. F. Webbe 
102 Come, come quickly away - e Root Her mighty sails the breezes swell Co/vil/e 
Nature's woodland call ° : American > Isle of ty, fare thee well 
Canadian boat song - e ° Moore Roll on, majestic ocean , . Root 
Peaceful slumbering on the ocean Storace é The voyage of life - - - Matthaei 
When the sweet night - - American 106 .S. Now radiant Vesper - . - Do. 
Moonlight chorus ° e Bradbury = A wet sheet and a flowing sea Kucken 
103 All’s well ° ° ° ° Braham g How cheery are the mariners Gollmick 
Softly the moonlight - - - Auber On the sea - . : - Mendelssohn 





London: F. PITMAN, 20, Paternoster Row. Edinburgh : JOHNSTONE, HUNTER & CO. 
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How to listen to Music. 


By Hamittron C, Macpona.p. 





derived from listening to performanees 
of musical works by good artists. 
can be learned and an inspiration to vigorous study 
gained, both these results being of great practical 
importance in the student’s mental well-being and 
development. Our non-musical friends might be 
inclined to laugh if we should say that we ought 
to have a sense of responsibility in listening to 
a musical work of art. But if we have any 
reverence, the thought that we must listen and 
decide for ourselves as to the merits of an opera, 
an oratorio, or symphony, will make us very care- 
ful as to the way in which we listen, and the spirit 
in which we judge. 


’ 
Ca el 


If this be the case, it becomes a matter of vital | 


importance how we listen, especially if we shall 


more in listening than under others not so favour- 
able. To the student, above all others, is this 


to the greatest degree, his advantages. Let us 
then consider some of the outward conditions 


under WIE Renting Say, SP SaveningneEmy ewe wide to others; for such conduct will make him 


ducted. 

The student will find himself better informed 
and more in sympathy with the times if he 
regularly reada one or more musical papers. In 
these he will find, often, interesting biographies 
of old and new masters, with analyses of their 
works, and accounts of the circumstances under 
which certain works were written, together with 
much information respecting the art in general. 
A musical library, well selected and well studied, 
cannot be too highly recommended. All this 
makes the student more intelligent; and an in- 
telligent hearer, ether things being equal, is the 
best hearer. It is also necessary for the pro- 
duction of the best results that the hearer should 
know enough of form to be fam-lar with the 
classical methods of presenting and developing 
themes; and that his knowledge of harmony 
should not be simply a paper knowledge, but 
that it should have become a part of his mental 
stock-in-trade. In other words, it is necessary the 
hearer’s ear should have the power to grasp chord 
relationship, at least to a considerable extent. He 
will, thus, more easily disceru the structure of the 
composition, and will have many musical object 


lessons not otherwise obtainable. | 
| 


If it is possible to get the music before the per- 
formance, it should be played over.a number of | 
times, if unfamiliar, in order that the ear may 


Much | 


find that under certain circumstances we can gain | out intelligibility. 


| 
| 
matter of much importance; for he must utilize, | 
| 
| 
| 
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become accustomed to any peculiarities of the com- 
poser, or any departure from accepted models so 
striking as to prove confusing on a first hearing. 
If no full score oan be had, a pianoforte arrange- 


| ment will be the next best thing. If no oppor- 
3, LL musicians acknowledge the great benefit 


tunity of studying the music before its perform- 
ance is given, then previously acquired general 
information, and the analytical programme, will 
be the only possible outward help. It must be 
emphasized that it is the duty of the student to 
seek such helps as have been described; but, even 
if the listener is ignorant of the composer, and of 
his work, and comes to the hearing of the music 
without any preparation whatever, there are still 
certain inward conditions to which he will find it 
his interest to conform. In the first place he 
should listen without prejudice, and should endea- 
vour to discern the beauties of the work. If he is 
an anti-Wagnerian, for example, and is listening 
to one of that master’s later operas, he must not 
make up his mind before he hears it that it will 
be but a meaningless mélange of leit-motives with- 
If he is of that opinion after 
a careful hearing, that is a different matter; but, 
let him come without prejudice: or if he belongs 
to the ultra-modern school, let him not turn away 
in disgust because the work he hears has a tune 
in it. No man can get any good from listening if 
he shuts his ears to certain things and opens them 


musically deformed. Again, the hearer should 
aim to be in a receptive mood. It will be of no 
particular use to discuss, at this point, how far 
our moods are under our control, This much is 
true: that if an earnest effort is made to place 
every sense in that state in which it will be ready 
to catch everything of interest, much of signi- 
ficance will be heard which would otherwise be 
missed. People go to concerts in such a frame of 
mind that if the music claims their attention at 
all, it is by force, so to speak, We must meet the 
music half-way, and seek its confidence, It, after 
all, pains have been taken at the performance to 
listen, we are not favourably impressed, we have 
a right to feel that the work is not, at least for us, 
a work of art. Future hearings, as they deepen 
or dissipate the first impressions, lead us to our 
final judgment. It will be seen that the best hear- 
ing is dependent on these conditions: general 
musical intelligence, previous study of the works 
performed, and a sympathetically disposed oon- 
dition of mind.— Musical Standard. 





OCKE’S MUSIC FOR “MACBETH.” All 
the choruses usually vocal seare 
mily, price one penny, in ‘‘Choral Harmony, No. 59. 
London: F. Pitman, 20, Paternoster Row. 
Edinburgh: Johnstone, Hunter, & Co, 
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Ephigenia in Auiis. 


LUCK’S “Iphigenia in Aulis” proved the 
final overthrow of the Piccini faction 
which so fiercely contested the progress 

of the master-reformer. Many strange sturies are 
told concerning its first performance. It was in 
1774, April 19th. At midnight the opera drew to 
a close, and the opera house at Paris re-choed with 
applause. “Iphigenia” had triumphed, and the 
excitement was intense. Tears flowed, smiles 
beamed around, sobs were audible, Gluck’s name 
sounded from a thousand lips. 

In one of the boxes sat the Queen—Marie An- 
toinette, in regal attire. Louis XVI stood beside 
her, his face pale and in deep agitation. 

“Oh God!” said he suddenly, “what if this 
flash of joy should be turned to glow of fury! what 
a picture!” 

Marie Antoinette shuddered at the thought as 
she looked upon the easily influenced mass of 
people. 

“ Where is Gluck ?” she asked in a whisper. 

Soon the master was sent for. Entering, he 
bent low before the king. The Queen drew near, 
and with a smile pressed upon the composer’s brow 
a green laurel-wreath. 

Gluck raised himself up, an uncertain gleam in 
his eyes; he passed his hand over his pale brow 
and stared at the Queen with an expression of 
horror. F 

‘Merciful heavens!” he cried, “ what a fearful 
sight! Quick, my Queen, wipe away that terrible 
streak of blood which encircles your beautiful 
neck ? who gave you such an ornament ?—destroy 
it! every instant the crimson stain widens! your 
fair head totters! the band is a stream! ‘Too late! 
Oh! merciful heaven—” as he uttered this cry he 
sank into a swoon. 

“Gluck must see spirits,” whispered the king in 
a terrible whisper, “the excitement of his victory 
has unnerved him.” 

Marie Antoinette’s whole frame shuddered, and 
sobbing like a frightened child, she tore off the 
costly necklace of rubies, which like a glistening 
band encircled her snowy neck. 
ing the still uncouscious composer to a physician, 
leaning on the King’s arm she tremblingly left 
the box. 


Was it an inspiration that caused Gluck to 
utter those awful words? How could he know— 
that glorious Orpheus of the modern ages, that 
his prophetic vision had lifted the veil of the 
horrible future! 

Nineteen years after the night on which 
“ Iphigenia” triumphed, the crimson band which 
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| a streain indecd! 
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encircled the neck of the unhappy queen became 
In October 1793, Marie An- 
toinette’s head fell beneath the axe of the guillo- 
tine!— Musical People. 


Che Remains of Beethoven and 
Schubert. 


=o 
} SHE remains of Beethoven and Schubert have 
‘I\ been transferred from the burial ground 
of Waehring, one of the suburbs of Vienna, 
to the Central Friedhof, a large new cemetery 
just outside the town, where ground has been 
specially reserved for the interment of great men. 
This tardy tribute of honour to two great heroes 
of music will relieve many peoples’ minds, for it 
has long been a source of amazement to those who 
have visited the graves at Waebring that such 
meagre sepulchres should mark the last resting- 
place of such men. The old graveyard of Waeh- 
ring has been closed for the last seven years, aud 
as 1 saw it recently it looked dirty and neglected 
beyond description. The tomb of Beethoven was 
erected more than four years ago; until then his 
remains had been left where they were deposited 
after his death, a common stone slab alone indi- 
cating the spot where they lay. This slab has 
been replaced by something better; and when the 
change was made his ashes were put into a metal 
coffin, The grave is now surrounded by a low 
iron railing, and at the foot stands a stone slab, 
pyramid-shaped, bearing for all inscription the 
name of Beethoven in large gilt letters. It is, 
however, still of modest appearance, and 
stranger would think of looking there for the 
burial-place of Ludwig Van Beethoven. The tomb 
of Schubert is more pretentious, but, if possible, 
less imposing and altogether unworthy of the 
great genius whose remains lie beneath. A 
bronze bust, reproducing the features of the 
immortal tone-poet is placed at the upper extrem- 
ity; but though we know Schubert was not of 
prepossessing appearance yet the metallic work of 
art I saw lacks that expression so admirably 
rendered in a portrait taken from life, which 
hangs, if I mistake not, in the reception hall of 
the Vienna Conservatoire. On the stone pediment 
behind the bust is the following inscription 
‘Musical art has buried here a rich possession, but 
still brighter hopes.” Surely the memory of Franz 
Schubert might have inspired a nobler epitaph 
than that. When the transfer to the central 
Friedhof was effected; a monument was provided 
for the tomb of Beethoven by the Society of the 


» 
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Conservatoire, and another for that of Schubert by 
the Vienna Maennergsangverein or Men's Choral 
Union. Probably they will be inaugurated by a 
grand musical festival. Something of the kind is 


due as reparation for past indifference.— Daily 
"elegraph. 


STRATFORD in Essex, already known to musical 
fame as the cradle of Tonic Sol-fa, has earned for 
itself a new distinction as the place where our 
great English Tenor was made to pay for bad 
tempo in the matter of his engagements. Mr. 
Sims Reeves having failed to appear at a concert 
advertised on two separate occasions, was sued by 
the entrepreneur, and, in spite of a plea of indis- 
position, has been mulcted in the sum of £50. 

Ricuter Concerts.—Mr. Hermann Francke 
announces that the summer season of these con- 
certs, comprising eight performances, will take 
place weekly, in St. James’s Hall, beginning May 4. 
The programmes, we may assume, will be of the 
usual character, and the rendering of the music is 
generally excellent as ever. A short provincial 
tour is announced for April, during which month 
the Viennese conductor and his orchestra will 
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| 
appear at Nottingham, Liverpool, Leeds, Man- | 
chester, and Sheffield. Mr. Francke proposes to | 


give, also, three concerts of chamber music, for 
the purpose of introducing a Cologne quartet, 
taking its name from the leader, Mr. Heckman. 
These artists have recently been playing in Scot- 
land, where they appear to have justified their 
Continental reputation. The performances are 
fixed for February 26th, March 3 and 16. With 
regard to German opera, Mr. Francke speaks of 
a short season as being “in contemplation,” but 
intimates that action depends entirely upon a 
guarantee of adequate support. 

It is announced by the trustees of the British 
Museum that the Treasury refuses to sanction the 
proposal to open the National History Depart- 
ment on Sundays. 

A recital of pianoforte music by Mr. Max Pauer, 
son of the well-known and eminent professor, 
attracted a numerous gathering of amateurs on 
the afternoon of Feb. 26th. The young artist— 
who in years, at any rate, is little more than a 





boy—performed a selection of works by composers 
from Handel to Lizst, but nearly all the pieces 
were from the pen of classical masters, among 
whom Handel, Bach, Mozart, Beethoven, Schubert, 
Mendelssohn, and Schumann were represented. 
For the wise preference thus shown the audience 
were entitled to look, considering the nature of 
the training which Mr, Max Pauer must _neces- 
sarily have received from his father, whose classic 


preferences are by no means a secret, Let us hope | set in. 


' 
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that the youthful pianist will never desert the 
standard under which he has thus appeared, or 
join what the late Vrince Consort, in his letter 


| to Mendelssohn, called the “ Baal-worship of art.” 


It would be improper to apply in this case the 
severe standard of criticism by which we judge 
artists of experience and fully-developed abilities, 
The question in point is whether Mr. Max Pauer 
has, during his few years of life, caused words of 
encouragement to be due to him as of right. We 
think he has, and that his exceptional qualifi- 
cations at the present early stage warrant a con- 
fident hope that at a riper period he will stand 
before the public as a very valuable artist indeed. 
Mr. Max Pauer essayed Beethoven’s Sonata in E 
(op. 100), but this, we think, was not a wise 
choice, although the performer shewed that he 
had the work under his fingers. Much more com- 
plete effect was made in Handel’s suite in FE minor, 
containing the air known as the “ Harmonious 
Blacksmith,” Schubert’s Clavierstiick in F flat 
minor, and Mendelssohn's Caprice, Op. 30, No. 3. 
Taking the performance of these as a measure of 
the success of the recital, we are enabled to pro- 
nounce it most satisfactory and hopeful. Mr. Max 
Pauer’s doings in the more immediate and—as 
to his pretensions—determining future will be 
watched with great interest. 

It has been decided by the School of Music 
Committee to recommend the Corporation to ex- 
pend from £20,000 to £30,000 in the erection of 
a building for carrying on the valuable work of 
the School. 

MapamE Sainton-Doiby.We deeply regret 
to state that this eminent artist died ou the morn- 
ing of Feb. 18th at her residence in Gloucester- 
place. Born in 1821, received into the Royal 
Academy of Music in 1832, and accepted by the 
public as a singer of exceptional powers as soon 
as her débit was fairly made, Charlotte Helen 
Dolby continued, till her retirement in 1870, to 
hold a place among the foremost vocalists in the 
world, her position as such being acknowl dged 
alike in France, Holland, and Germany. She 
charmed by the majesty of her voice, the purity of 
her enunciation, and the expressive force of her 
delivery. In oratorio she commanded the approval 
even of the fastidious Mendelssohn, and enjoyed 
till the end the enthusiastic admiration of her 
compatriots, On retiring from the public plat- 
form, Madame Sainton-Dolby established a vocal 
academy which has ever since been in successful 
operation. She also devoted her talents to com- 
position, producing, besides a number of songs, 
four cantatas, incluling two—“ St, Dorothea” and 
“ The Story of a Faithful Soul”—which have been 
performed and published. Her last work of this 
class was completed shortly before fatal illness 
Madame Sainton-Dolby will -be deeply 
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mourned by a large circle of devoted friends, and 
regretted by all who take an interest in music; 
while general sympathy will be felt for the 
eminent artist with whom in 1860 she formed a 
happy union, and who now laments an irreparable 
loss, 


A special feature at Madame Tussaud’s popular 
galleries recently was the performance of sacred 
music from the works of Handel, Mendelssohn, 
Beethoven, Rossini, and Gounod. 


The annual dinner of the Dramatic and Musical 
Sick Fund took place lately at Willis's Rooms, Mr. 
Hare presiding. Subscriptions amounting to £900 
were intimated. 


Cugstern Musica Frsrivat.—Her Majesty 
the Queen and the Prince and Princess of Wales 
have kindly consented to become patrons of the 
Triennial Musical Festival to be hela at Chester 
in July next. 








Super Royal 8vo, 192 pages, Cloth Extra, Gilt Edges, 
Price S x Shillings. 

ELECTEB HYMNS, by the Rev. Horatius 
ho onar, D.D., set to music taken principally from 
cla-sical authors, arranged for part singing, with instru- 
mental accompaniment, and printed in Letter-no:e. 

Chcap edition of ditto, in four numbers, price six- 
pence each. 
Edinburgh : Johnstone, Hunter, and Co. 
London: Hamilton, Adams, and 
And all booksellers, 





Advertisements. 


The charge for Advertisements is 18. Gd. for the first 
twenty words, and 6d. for each succeeding ten. 





To Correspondents. 


Write legibly— Write concisely— Write impartially. 
Reports of Concerts, Notices of Classes, etc., should 
reach us by the 20th of each month, 
The name and address of the Sender must accom- 
pany all Correspondence. 
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ASY ANTHEMS FOR AMATEUR CHOIRS, 
published in ‘‘ Choral Harmony,” in penny 
numbers— 
14 Make a joyful noise 
15 Sing unto God 
20 Blessed is he that considereth the poor 
24 Now to him who can uphold us 
31 The earth is the Lo-d’s 
71 Hallelujah | the Lord reigneth 
ye be the Lord 
75 2 Great and marvellous 
130 God be merciful unto us and bless us 
131 Deus Misereatur 
138 Give ear to my words 
24 Come unto me all ye that labour 
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- American. 


{ea about Zion - - . Bradbury. 
39 | He shall come down like rain - Portogallo. 
— are those servants - 5. F. S. Bird. 
43 ) Enter not into judgment - - Do. 
60 But inthe lastdays’ - - + Mason. 
64 ren isthe Lord - - - - American. 
Arise, O Lord, into thy res’ - 


69 Awake, awake, put on thy strength - Burgiss. 
77 Grant, we beseech thee, merciful Lord Cadlcoft. 


84 1 will arise and go to my father - Cecil. 
Blessed are the people - - - American. 
86 I was glad when they said untome - Callcott. 


129 Blessed are the poor in spirit - Naumann. 
6 O Lord, we praise thee - - . Mozart. 
13 { The Lord’s prayer - - Denman. 
O praise the Lord - - - - Weldon. 

140 { I will love thee, O Lord - : Hummel, 


London: F, Pitman, 20, Pate:nost :r Row. 
Edinburgh: Johnstone, Hunter, « Co, 





ASY CANTATAS, suitable for Musical En‘er- 
tainments, Flower Shows, Harve t Fes iva s, 
Breaking-up of Schools, &c.— 

THE DAWN OF SPRING, price fourpence. 
THE ADVENT OF FLORA, composed by David Colville, 
price sixpence. 
THE Harvest Home, composed by Dr. Fowle, price 
sixpence, 
London: F. Pitman, 20, Paternoster Row. 
Edinburgh: Johastone, Hunter, & Co. 


Se ee 


HE CHORAL PRIMER, a course of elementary training on the Letter-note method. 
This new work contains copious illustrations of all the most usual intervals, rhythms, 
changes of key : it gives, more concisely than the other Letter-note works, the rudiments of 
music, but the subject of /ona/ity or “mental effect” is more fully treated. 48 pages, in wrapper 


or in pénny numbers price sixpence. 


* The system described as the /e/ter-note method is clearly explained in the Choral Primer, which also contains 
eapital exercises on time, intervals, and the various major and minor keys. *°—. Musical Standard. 

* Appears to be on the whole a well-arranged course of elementary training. . . Some sensible remarks are 
made on the snbject of “‘ mental effects.” ’"—Saturday Musical Review. 

*Few instruction books contain a larger amount of useful information, or more succinctly put.’— Musical Opinion. 

* A plain and effective method of inculcating the art of singing at sight.’—Pe: thshire Constitutional. 


* A vast deal of information is 
*Combines the advantages of 


nted to the student in a lucid and intelligible manner.’—Stirling Journal. 
old notation and the sol-fa.’—Ayr Advertiser. 


* Admirably adapted to promote the progress of good choral music.'—Aderdeen Journal. 
most thorough 


*One of the 
Advertiser. 


and intelligible text-books for elementary music that we have seen.’—Fi/eshire 


‘A publication we can confidently recommend to all musicians.’— Alloa J ural. 

*No cheaper or more lucid book of instruction will readily be found.’—Dundee Advert ser. 

* Teaches with singular clearness, one thing at a time, and the method is perfect.’—Orcadian. 

ng the most improved methods of teaching the theory and practice of singing is allowed to escape 
metice, the explanations are thorough and comprehensive.’—-Hawick ddicri er. 
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SIGHT-SINGING FOR ALL CLASSES! 
New Work in the press, ready shortly. 





Che Intermediate Sight-singer 


ON THE 


LETTER-NOTE METHOD, 
By DAVID COLVILLE. 





GOVERNMENT RECOGNITION OF LETTER-NOTE, 


As the Letter-note method has obtained the recognition of Government, pupils taught on this 
system can pass for sight-singing in Letter-note music, and, in the event of a sight-singing test being 
supplied in the ordinary staff-notation, Inspectors are authorised to add thereto (or permit to be added) 
the sol-fa initials to which the pupils are accustomed in their elementary text-book. 

As Letter-note has the advantage of the rising and falling notes of the staff, it is more easily taught 
than either of the new notations, and thus Teachers are enabled to secure the Government grant with 


less labour than by any other means, 





LETTER-NOTE SINGING 


METHOD. An easy and effective sight-singing 
system which adds to the staff all the facilities of 
the new notations, and has the written approval of 
many eminent Musicians. Elementary text-books 
from 3d. to 1s. 6d. : lists on application. 


London : CoLtvitie & Co., 47, Lismore Road, n.w. 








MUSIC PRINTING. 


COLVILLE & CO., 47, Lismore 


ROAD, LONDON, N.W., Music Printers, exeoute 
with accuracy and dispatch ry | kind of typo 
music, Amateur composers’ M.S.5. revised by an 
experienced editor. Stereo. and electro. blocks 
supplied ready or use by your own printer. 





FIRST STEPS IN MUSICAL COMPOSITION. 


Revised Edition, reprinted from “The Quaver.” 


Now ready :— 


Sheet 1, containing paragraphs 1 to 98 ; sheet 2, 99 to 184; sheet 3, 184 to 201 ; sheet 4, 201 to 243. 


copies can be obtained, post free fourpence per sheet, 


47, Lismore Road, London, N. W. 





from The Secretary of the Quaver Postal Classes, 





THE LETTER-NOTE VOCALIST. 


Containing Songs, Duets, Trios, etc., printed in Letter-note. Very suitable for use in Seminaries. 


No. 1, Ring for Christmas—Home again. No. 2, Cherry ripe. No. 3, Love's messenger. 


Full music size, price threepence per Number. 





THE CODE SINGER. 


For training under the New Code. 


A course of elementary training, containing carefully graded Songs and Exercises, with 
outline instructions. Can be used with advantage by the very youngest pupil. Well adapted 


for Day and Infant Schools, ete. 


Four Divisions, in penny numbers. 
London: Colville & Oo., fi Lismore Road, N.W. it and F pms, 20, Paternoster Row. 
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Choral Ha rmon y—( continued ) 
VOLUME III—(continued). 


The whole of this Volume is printed in Letter-note, 


107 »A thousand miles from land - . Root Song should breathe. Cofvilic. When thy lone 
ST he rising storm - ° . ° Ceapek heart. Coville. The hardy sailor braves. Arnold 
S The tempest, + - . . Whitaker | 1 ~ The Jeni § Course , 
108 Prayerip thestorm = + «© * Himmel 
SMorn.on the waiers *© ¢ 3 + Crapek Latter hove ‘Method: 4 
2 Shipahoy - : ° . - Moore a Night's shade no longer (Moses) + Rossini 





= Land ho ° « G. Ff Webbe Awake the song of me greeting ° Swiss 

E-The heaving of the lead ~ a . 7 Shield | 122 Sweet ouiien tenn ~~ ° Callcott 

z= Home at last - . . Storace Fairy glee - - . . - e Percy 

109 Whileallishushed - + © «© renter The the forsinging “+ «© » German 
Hark, the Goddess Diana - Spofforth | 123 ; May morning : - Flotow 
The morn unbars the ee of light . Davy i When from the east - . *« Old Melody 

Old Towler - - e « Shied > Lay by employment - . Nuschuts 

110 Practice in Simple Time Hither, friends and neighbours Hungarian 
111 Practice in Compound Time $ Now pluck the verdant oaken leaf twcher 
112 Psalmody selections. 14 popular hymns and tunes. | 124 = Cornish May-song - = « Muller 
113 Exercises in Modulation s Gather your rosebuds + : - Lawes 
114, Studies in Modvlation,.9 past-songs, etc — & Lo, country sport . * -« Weelkes 
Round. for 4 v.Cofville, - That setung sun, Graun Queen of May - . deg Root 
Hew doth fond memory. Pizye/. A voice is in the : Here’sahbank + + * Bohemian 
western. Colvill, Sce how beneath the. Zberwein : Come lasses and lads - Old English 

All under the leafy. Reves. Mustapha. Reeves | 125 +: Happy nymphs and happy swains Shield 





MUSICAL WORKS AND TEACHING APPLIANCES 


CONNECTED Wi1TH 


| The ¥€ etter-note Singing Method. 


thor omnes list of publications, appliances, etc., send a stamp or post wrapper to Mr. D. 
Cotvitrx, 47, Lismore Road, London, N.W., who will also supply Teachers with specimen copies, post 
free, to twice the value of stamps forwarded from 1d. to 1s. ] 


A GRADUATED COURSE of Elementary Instruction in Singing, on the Letter-note Method. In 
this course the spl-fa initials are gradually withdrawn. In cloth, 18.6d.|; in wrapper, Is. ‘The songs, exercises, 
ete. ne separately under the title of ‘* Fhe Pupil’s Handbook, “ in ‘two hr each, 

E BLEMENTARY BINGING2 STER. A course’ elementary j instruction in singing. 
In this course the sol-fa initials ate gradually w thdrawn, In ‘cloth, Is, ; in wrapper, ls. The songs, 
exercises, ete., published separately under the title of ** The Elementary ‘Singi Master,” in two parts, 3d. each, 

THE TTER-NOTH SINGING METHOD. A coutse of elementary instruction in singing. 
In this course the notes dre lettered throughout. In cloth, 18.64. 3 in = ate Is, The songs, exercises, etc., 


published separately under the title of ‘‘ The Choral Guide,” in two parts, each, 

THE NIOR COURSE, « course of elementary practice in si , on the Letter-note Method. 
In a we the notes are lettered eer wee i two trebles, th ad Zid. bass.” In penny 

"Ta CHO 3 course of élemeatary training on the he Letter-note Method. In this 
course the notes are ‘OT boogie: ce, in wrapper or in penny numbers. 

LETTER-NO SCHOOL MUS SIC. Songs and Rounds arranged progressively a as a Course, 
The mat are lettered 41 halfpenny numbers: part 1, six numbers, sti . 

# QUAY eeith, ‘whieh is published CHORAL HARMONY, a monthly musical Potice one 

pang a Dat. the musie, ¢ 


HARMONY, a collection of part-music, in penay numbers, enol eksihich contains from 
4 to y — re either in Letter-note or in a inary hotation. Lists of contents on ication, 
Sree ODY SELECTIONS. Fourteen popular tunes and hymns, printed in -note, Choral 


—— v3 112, one 


penny, 
HRISTMAS AND NEW YEAR, Choral Harmony, Nos 7, 11, 98) 9%; 126, 127, 
128, 1 <Q 156, I 162, 174, etc., one penny each, 
by BDUOA' ’ the notes yee, throughout, These are educational nuntbers.of Choral 


Tiarmony. seh a which illusirates a given subject ; may be used to read published the | I or will 
thendelees provide outline courses of instruction. the ollowing are al armony 
No. 110, Practice in Simple Time ; No. 111, Triplets and Compound Time ; Not 113 Pars and i Rabvblees and 
Studies in Modulation ;-No. 141, Practice i in Chromatic inereal: Other numbers are in ion, 


London: COLVILLE.& @o.5 47, Lismore Road, ‘N.? ar F, PITMAN, 20 & 21, Paternoster Row. 
Edinburgh : JOHNSTONE, HUNTER, & Co. 
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